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WILLIAM KIT ABE & 00.'S 

CELEBRATED GOLD MEDAL 

GRAND, SQUARE AND UPRIGHT 

IA3NTOS. 



These instruments have been for thirty years beiore 
the public, in competition with other instruments of first- 
class makers. They have, throughout that long period, 
maintained their reputation among the profession and the 
pubUo as being unsurpassed in every quality found in a 
first-class Piano. 



6.50 BROADWAY, 

AND 

CROSBY'S OPERA HOUSE, 
Chicago^ Mil. 

J. BAUER & CO., Agents. 



DECKER BROTHERS' 

PATENT 

PLATE PIANO-FORTES. 

HiO. 91 BLEECKER ST., 
New York. 

These Piano-Fortes are the only instrument made in 
this country or in Europe, with the full Iron Frame, in 
which 

All the Strings Rest upon Wooden 
Bearings, 

and in which none of the Tuning Pins go through the 
Iron Plate. 

The advantages gained by this arrangement are the 
production of a 

MORE REFINED TONE, 
with 

COMBINED SWEETNESS AND GREAT POWER, 
and 

MORE PERFECT QUALITY THROUGH THE ENTIRE 
SCALE, and the capacity of 

STANDING LONGER IN TUNE, 
and retaining its 

SUPERIOR QUALITY OF TONE, 
than any other instrument. 

Purchasers will find the following wordB cast on the 
left hand side of our PatenCPlate: 

DECKER BROTHERS' PATENT, JUNE, 1863. 



THE 



PIANO-FORTE 

IS PRONOUNCED BY THE 

First Musicians of this City 

AND ELSEWHERE, 

AMD SX XHB 

LEADING NEWSPAPERS in the STATES 

THE 

Best Piano Manufactured. 



.Kg- They are used by the CONSERVATORIES OF 
MUSIC oi NEW YORE and BROOKLYN, and all the 
High Musical Schools of the country, because of their 

Immense Power, Sweetness, Brilliancy and Perfect 

Equality of Tone, Elasticity of Touch, 

and Great Durability 



WAREROOMS, 
423 BROOME ST. 

NEAR BROADWAY. 



L. MOKGANTHAU'S CELEBRATED 

PINE BALSAM SYRUP. 

Price Ftftx Cents Peb Bottle. 

For sale at all the Druggists. 

This Syrup is used with cebtain buooess in all cases of 

Coughs, Colds, Irritation of the Throat, Hoarseness, Astlima, 

<£•<:., <£c. 

The following testimonials speak positively of its merits: 

New York, Nov., 1867.— The undersigned takes great 
pleasure in testifying that she has used Mr. Morganthau's 
Pine Balsam Syrup for a very severe cold, with the great- 
est success. Fanny Janatjschek. 

Frankfort a Maine, Maroh 9th, 1865.— A sovexe hoarse- 
ness of mine has been cured within two days by the Pine 
Balsam Syrup of Mr. L. Morganthau. Cablotta Pattx. 



TJUmaim's company is at present at Nice, 
but will shortly direct its flight towards Gre- 
noble. A French journal says of them, that 
Carlotti Patti is " unbelievable ;" Vieux- 
temps and Seligmann still improving, if pos- 
sible ; Berthelier "bewildering," Gode- 
froid " enchanting, and enchanted by his 
success ;" Wolf " dazzling," and Ullmann 
himself full of joy and energy. We will 
leave the troupe in this happy condition till 
further news of them. 



DOKl'S NEW PICTURES. 



A morning in Gustave Dore's atelier^s a 
treat a prince might envy. The truth ex- 
pressed in the adage, that the poet isj porn, 
not made, applies with equal if not greater 
force to the painter. No amount of mere 
acquirements will enable a man to write 
poetry who has not received the gift of song. 
The poet enters, however, on his vocation 
with Dut little extraneous help. With the 
painter it is otherwise. He must go through 
a laborious and expensive course of study in 
order to acquire the michanique of his art be- 
fore he can stand beside the poet as an in- 
terpreter of nature, before he can adequately 
give expression to the conceptions of his 
imagination. It is not every eye which can 
detect the peculiar excellence of a great 
artist's work. Admiration may be excited 
in the highest degree, and yet the subject of 
it may be unable to detect where the charm 
lies. This is especially the case in regard to 
that department of the art of painting in 
which the chief influence upon the mind of 
the beholder is derived from color. No man 
in modern times has unfolded so fully or 
with so much magnificence as Gustave Dore 
the glories and mysteries of color. No one 
can dispute that his works are among the 
noblest and most beautiful illustrations which 
could be given of modern genius in art. As 
you stand in his atelier you are amazed by 
the versatility of his genius. You cannot 
rank him with the classiqttes, and still less 
with the realistes — he is rather an eclectic, 
holding a middle station between them. But 
I must explain that the object of my visit 
was to convey to your readers a faint idea of 
the tout ensemble which will meet their eye 
at the exhibition to take place in London, 
during the present season, of some of Gus- 
tave DortS's ekef-d'eeuvres, which exhibition 
will be held under the direction of Messrs. 
James Liddle Fairless and Mr. G. L. Bee- 
forth. The place chosen is the German Gal- 
lery, New Bond street, which I only fear 
may prove too small a space for the wealth 
of productions which have entirely absorbed 
M- Dore's attention for several months past 
for the purpose of imparting a complete idea 
of his talent to the British public, of whose 
judgment and artistic taste, I may tell you 
in confidence, he has a much higher opinion 
than of that of his own countrymen. 

The leading feature of this exhibition will 
consist of a magnificent allegorical subject 
representing "The Triumph of Christianity! 
or the Downfall of Paganism"— a composi- 
tion admirably suited for the display of M. 
Dore's remarkable imaginative faculty, and 



